
The art of theatre and the art of draw-
ing have been closely connected for 
generations - even though it is a para-
dox. Because theatre lives on stage in 
the now, and one would think that film 
and photographs were the media that 
best capture that ’now’. But it is often 
the illustrators that best capture or 
condense the drama into one moment, 
one movement, one character or one 
scene.

The theatre drawing is actually like an 
actor in a part and like a performance 
in itself: both the art of the moment 
and a kind of artistic condensate of 
a human being, the course of a life, a 
larger story - captured in a gesture, a 
mime, a line, a few lines on a piece of 
paper.

No two illustrators have the same line 
or see the same thing in the same per-

formance. Some could draw an entire 
character, an entire part, and an entire 
performance with just a few lines. Oth-
ers produced fully finished drawings of 
the individual parts, completely out of 
context with the performance in which 
they were placed. Yet others made a 
series of sketches or collages of parts 
and scenes, of which perhaps only an 
excerpt was printed in the newspaper 
or wherever.

The theatre drawing held an impor-
tant position in cultural life throughout 
the 1900s, especially during the hey-
day of theatre reviews, namely from 
the 1950s until the 2000s. For many 
years, for technical reasons, as black-
and-white drawings. And when the 
technology was available and newspa-
pers really started to be printed in col-
our in the 1980s, the theatre drawings 
followed suit.
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Like the newspaper, the theatre draw-
ing had the ’circadian rhythm’ in its 
blood, it was printed together with a 
review and then thrown away. Today, 
the theatre illustrator is a dying breed 
and the theatre drawing rarely appears 
in newspapers, not even where there 
are theatre reviews. On the other 
hand, in recent years, theatre drawings 
have been able to find a new and ac-
tually better life online. Claus Seidel’s 
work is a fine example of this. For sev-
eral years he provided drawings for 
the critic Gregers Dirckinck-Holmfeld’s 
website gregersdh.dk. And in recent 
years Seidel’s drawings have been 
published together with Ulla Strøm-
berg’s reviews on kulturkupeen.dk.

The exhibition Claus Seidel - theatre 
drawings on time through six decades, 
despite its title, is neither retrospec-
tive nor chronological, It focuses on 
a number of different themes, each 
showing drawings from different per-
formances from different decades. 
But the exhibition is characterized 
particularly by Seidel’s drawings for 
reviews by Gregers Dirckinck-Holm-
feld and Ulla Strømberg, who are also 
quoted here and there.

Many theatre illustrators and critics, 
who were active for a number of dec-
ades, became well-known personali-
ties in cultural life and a kind of ’insti-
tutions’ on the individual newspapers 
- and others were forgotten in poster-
ity or remembered for other things. 
Fortunately, all are represented in the 
collections of the Theatre Museum 
at the Court Theatre. From Rasmus 
Christiansen (1863-1940), who is con-

sidered the first true theatre illustra-
tor, among others, to Valdemar Møller 
(1885-1947), Hans Bendix (1898-
1984) and Erik Werner (1930-2011), 
Kurt Westergaard (1935-2021) and the 
still performing Claus Seidel.

One of the themes of the exhibition is 
’Theatre on Time’, the theme shows 
drawings from recent stagings of 
three performances: Within the Walls, 
The Melody that Got Lost and Rain-
snakes. These three performances are 
part of the exhibition with a total of 
17 highlights from the long history of 
Danish theatre that we are showing on 
the stage and in the balcony corridors, 
and which is called precisely Theatre 
on Time. It is worth a visit once the 
encounter with the exhibition here in 
the anteroom, Claus Seidel - theatre 
drawings on time through six decades, 
is over.
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